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Henry James at the Crossroads of Novel and Drama: In the Case of Daisy Miller
Yasuhiko Kashima
ま　え　が　き
　ヘンリー・ジェイムズ（Henry James, 1843–1915）の中編小説『デイジー・ミラー』（Daisy 
Miller: A Study, 1878）は，イギリスの雑誌『コーンヒル・マガジン』（Cornhill Magazine）の
1878年 ₆・ ₇ 月号に連載され，大きな評判をえた作品である。翌年単行本として出版された。ジェ
イムズは，連載の ₂ 年前すなわち1876年12月に住まいをパリからロンドンに転じている。その翌


























ミラー（Annie P. Miller）である。戯曲版『デイジー・ミラー』（Daisy Miller, A Comedy in Three 
Acts, 1882）ではコステロ夫人やジョヴァネリのファーストネーム（Louisa / Giacomo）も示さ
れている。イタリアにおけるウォーカー夫人（Mrs. Walker）は小説と戯曲のどちらにも同名人
物として登場するが，戯曲においては，マダム・ド・カトコフ（Madame de Katkoff），アリス・





（Rome）であるのに対して，三幕劇である戯曲の方は，第 ₁ 幕がジュネーブの湖畔のホテル（＂An 
Hotel on the Lake of Geneva＂），第 ₂ 幕がローマ・ピンチオ公園の遊歩道（＂The Promenade of the 
Pincian, Rome＂）であり，第 ₃ 幕がローマのホテル（＂An Hotel in Rome＂）という設定である。小
説の前半（スイス）は，シヨン城を除いて，そのまま戯曲の第 ₁ 幕と重なり，後半（ローマ）は




こから敷衍して全体像の把握へと進みたい。小説は，＂At the little town of Vevey, in Switzerland, 
there is a particulary comfortable hotel.＂（p. ₃）₁︶ というホテルの紹介で始まる。レマン湖畔ヴェ







MME. DE KATKOFF.（Coming in as if a little startled with a French book in a pink cover under her arm.） 
I believe he means to speak to me!　He is capable of any impertinence.
 ₁） 小説『デイジー・ミラー』からのテキスト引用はすべてエデルの編集版によるものとする。





EUGENIO.（Following slowly, handsomely dressed, with a large watch guard, and a courier’s satchel over 
his shoulder.　He takes of f his hat and bows obsequiously, but with a certain mock respect.） Madame 
does me the honor to recognize me, I think.
MME. DE KATKOFF.　Certainly.　I recognize you.　I never forget my servants, especially（with a little 
laugh）the faithful ones!
EUGENIO.　Madame＇s memory is perhaps slightly at fault in leading her to speak of me as a servant!
MME. DE KATKOFF.　What were you then?　A friend, possibly?
EUGENIO.　May I not say that I was, at least on a certain occasion, an adviser?
MME. DE KATKOFF.　In the way of occasions, I remember only the one on which I turned you out of 
the house.
EUGENIO.　You remember it with a little regret, I hope.
MME. DE KATKOFF　An immense deal—that I hadn＇t dismissed you six months sooner!
（I. i., p. 121）₃︶
　この冒頭の場面は，明らかに小説『デイジー・ミラー』の人気を下敷きにしたもので，小説中
の ＂But at the ＂Trois Couronnes,＂ it must be added, there are other features that are much at 
variance with these suggestions: neat German waiters, who look like secretaries of legation; 
Russian princesses sitting in the garden....＂（pp. 141–₂）で表出された国際性の中でもより時代の













Miss Daisy Miller looked extremely innocent.　Some people had told him that, after all, American girls 
were exceedingly innocent; and others had told him that, after all, they were not. He was inclined to 
think Miss Daisy Miller was a ﬂirt—a pretty American ﬂirt.　He had never, as yet, had any relations with 
young ladies of this category.　He had known, here in Europe, two or three women—persons older than 
Miss Daisy Miller, and provided, for respectability＇s sake, with husbands—who were great coquettes—
dangerous, terrible women, with whom one＇s relations were liable to take a serious turn.　But this young 
girl was not a coquette in that sense; she was very unsophisticated; she was only a pretty American ﬂirt.　
Winterbourne was almost grateful for having found the formula that applied to Miss Daisy Miller.　He 
leaned back in his seat; he remarked to himself that she had the most charming nose he had ever seen; 
he wondered what were the regular conditions and limitations of one＇s intercourse with a pretty 
American ﬂirt. It presently became apparent that he was on the way to learn. （p. 151）
 ₃） 戯曲『デイジー・ミラー』からのテキスト引用はすべてレオン・エデル編集版による。


























めながら通り過ぎる。その姿を認めたレヴァーディの ＂That＇s the biggest swell in the house—a 
Russian princess!＂（I. ii., p. 124）によって口火が切られ，コステロ・グループが彼女を話題の対
象にするのである。第 ₁ 場との重なりと先の展開の暗示的効果を狙ったものと思われる。ウィン
ターボーンの倫理性も話題になるが，小説版では語り手によって ＂What I should say is, simply, 
that when certain persons spoke of him they affirmed that the reason of his spending so much 
time at Geneva was that he was extremely devoted to a lady who lived there—a foreign lady—a 
person older than himself.　Very few Americans—indeed I think none—had ever seen this lady, 
about whom there were some singular stories.　But Winterbourne had an old attachment for the 
little metropolis of Calvinism; he had been put to school there as a boy, and he had afterwards 
gone to college there—circumstances which had led to his forming a great many youthful 
friendships.　Many of these he had kept, and they were a source of great satisfaction to him.＂（p. 
142）と述べられるのに対応するかのごとく，戯曲版では，コステロ夫人が甥のウィンターボー
 ₄） シャープは，コステロ夫人の役割をウィンターボーンのデイジーに対する評価が揺らいでいる間のも
のと見なしていて，“Once that conﬂict is resolved, her function ceases.”（13）と述べるに留まっている。
 M. Corona Sharp, O. S. U., The Confidante in Henry James: Evolution and Moral Value of a Festive 
Character （Notre Dame, Indiana: University of Notre Dame Press, 1963）.
5ヘンリー・ジェイムズ小説と戯曲の狭間
ンを ＂Frederick＇s a perfect gentleman.＂ といい，ここ10年会っていないものの ＂... he was a model 





に関連していう台詞（＂The youthful Miller and I have struck up a friendship: he introduced me 





第 ₃ 場は短く処理されていて，第 ₄ 場が小説版の書き出しのくだりと呼応する場面である。
Ⅱ









WINTERBOURNE.（Seated beside her.） It＇s very pleasant, these summer days.
DAISY.　Well, yes, it＇s very pleasant.　But it＇s nicer in the evening.
WINTERBOURNE.　Ah, much nicer in the evening.　It＇s remarkably nice in the evening.（Aside.）
What the deuce is she coming to? （Aloud.）When you get to Italy you＇ll ﬁnd the evenings there! . . .
DAISY.　I＇ve heard a good deal about the evenings there.
WINTERBOURNE.　In Venice, you know—on the water—with music!
DAISY.　I don＇t know much about it. （With a little laugh.）I don＇t know much about anything!
WINTERBOURNE. （Aside.）Heaven forgive her, she＇s charming!　I must really ascer tain . . .（To 
RANDOLPH, who has continued to roam about, and who comes back to them with his alpenstock, catching 
him and drawing him between his knees.） Tell me your name, my beautiful boy!
RANDOLPH. （Struggling.）Well, you drop me ﬁrst!
DAISY.　Why, Randolph, I should think you＇d like it!
WINTERBOURNE. （Aside.）Jupiter, that is a little strong!
RANDOLPH. （Liberating himself.）Try it yourself!　My name is Randolph C. Miller.
WINTERBOURNE. （Aside.）Alarming child!　But she doesn＇t seem to be alarmed.
RANDOLPH. （Levelling his alpenstock at DAISY, who averts it with her hand.）And I＇ll tell you her name.
DAISY. （Leaning back serenely.） You had better wait till you are asked.
WINTERBOURNE.　I should like very much to know your name.
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RANDOLPH.　Her name is Daisy Miller.
WINTERBOURNE. （Expressly.） How very interesting!
DAISY. （Looking at him, aside.） Well, he＇s a queer specimen!　I guess he＇s laughing.
RANDOLPH.　That isn＇t her real name—that isn＇t her name on her cards.
DAISY.　It＇s a pity that you haven＇t got one of my cards!
RANDOLPH.　Her name is Annie P. Miller. （I. iv., pp. 129–30）
　この対話の後半は小説の世界へ帰っていくのである。戯曲版において引用した台詞と関連する
くだりを比較のために引用する。
He thought it very possible that Master Randolph＇s sister was a coquette; he was sure she had a spirit of 
her own; but in her bright, sweet, superficial little visage there was no mockery, no irony.　Before long 
it became obvious that she was much disposed towards conversation.　She told him that they were 
going to Rome for the winter—she and her mother and Randolph.　She asked him if he was a ＇real 
American＇; she wouldn＇t have taken him for one; he seemed more like a German—this was said after a 
little hesitation, especially when he spoke.　Winterbourne laughing, answered that he had met Germans 
who spoke like Americans; but that he had not, so far as he remembered, met an American who spoke 
like a German.　Then he asked her if she would not be more comfortable in sitting upon the bench 
which he had just quitted.　She answered that she liked standing up and walking about; but she 
presently sat down. She told him she was from New York State—＂if you know where that is＂.　
Winterbourne learned more about her by catching hold of her small, slippery brother and making him 
stand a few minutes by his side.
＂Tell me your name, my boy,＂ he said.
＂Randolph C. Miller,＂ said the boy, sharply.　＂And I＇ll tell you her name;＂ and he levelled his alpenstock 
at his sister.
＂You had better wait till you are asked!＂ said this young lady, calmly.
＂I should like very much to know your name,＂ said Winterbourne.
＂Her name is Daisy Miller!＂ cried the child.　＂But that isn＇t her real name; that isn＇t her name on her 
cards.＂
＂It＇s a pity you haven＇t got one of my cards!＂ said Miss Miller.
＂Her real name is Annie P. Miller,＂ the boy went on. （pp. 147–₈）
　ジェスチャーを含むアクションと内面表出，とりわけ，戯曲の方は，マダム・ド・カトコフ
（まさか Cat＇s Cough すなわち，「仕方なく最後に真実をもらす手練手管」の意ではないであろう
が，全体の呼称としてはフランス語とロシア語で処理している）というウィンターボーンが憧憬
する大きな存在が出発点となっているという相違がある₅︶。極めて短い第 ₅ 場において，登場し






























甥のことを ＂cavalier＂（p. 137）と称したのにデイジーは驚く。ウィンターボーンの登場で第 ₉ 場
の設定となる。











ベール（Gustave Flaubert, 1821–80）や モーパッサ ン（Henri-Rene-Albert-Guy de Maupassant, 













manager at the theatre, for the Mallorys, was Daniel Frohman, who recalled that James, ＇a 
medium-sized man with a beard＇ who looked like ＇an ordinary business man,＇ brought him the 
play.　He said he rejected it because, although it was ＇beautifully written,＇ it was ＇too literary.　It 
had too much talk and not enough action.＇　James, however, must have. . . .＂（Edel 117）と述べ
ているのに信をおくならば，文学的すぎて演劇としてのアクションに欠けるということになるで
あろう。スタッフォード（William T. Stafford）は，当時の『ニュー・ヨーク・タイムズ』（The 
New York Times）の書評（＂A Review, September ₉‚ 1883＂）を紹介している（Stafford 119–20）。
それによると，作家としての評価は高いものの作品を戯曲化する意味が否定されていて，登場人
物についても ＂These people do not act; they talk, talk, talk.　And while they have some smartness 




ボーンが伯母のデイジー批判に反駁して，＂She sent me a message before her death which I 




would go so far as to be conﬁdante of your passion＂ という立場をとるのに対して，彼の方は，＂I 
have no passion to conﬁde. She＇s a little American ﬂirt.＂ と応えている。カトコフは，アリスとデイ
ジーの性格を対比的にとらえて（＂too grave＂ / ＂too gay＂），相談役（＂someone who＇s between the 
two.＂）の必要を説いた挙げ句に，後者の方をリードするよう勧める（＂Try and make her 
serious. That＇s a misson for an honest man!＂）のである（II. i., pp. 142–₄）。ところが，ユージェ
ニオがカトコフ家に仕えていたときに手に入れた秘密の手紙をネタにカトコフにウィンターボー
ンを愛の虜にするように（＂Do me the favor to captivate Mr. Winterbourne＂, II. iv., p. 148）と強
要することで皮肉な状況転換が生じる。彼女が ₃ 年来ウィンターボーンを魅力の虜にしていた客
観性は，彼女の姿をローマでも見かけたコステロ夫人の台詞（＂... She will eat Frederick!＂, II. vi., p. 
152）で観客に呈示される。ユージェニオの脅迫に窮したカトコフはやむなく一転してウィンター
ボーンを夜の馬車回遊に誘うのである（＂How should you like a moonlight drive?＂）。仰天したの
は ウィン ターボーン で あ る（＂I am not used to being treated so, and I can＇t help feeling that it 
may be only a reﬁnement of cruelty.＂, II. x., p. 158）。
　第 ₃ 幕の舞台はローマのホテル・ド・パリ（Hôtel de Paris）の談話室（public parlors）で，カー





（＂You only bowed, very low.＂, III. iii., p. 163）と不満をいい，言葉をかけて欲しかったのだと訴え
るが，皮肉なことにこの場の彼はカトコフに呪縛されているのである。小説ではジュネーブでの
曖昧な存在が暗示されるのみであるが，戯曲版では彼女はカトコフの存在を知っている（＂You 
see a great deal of Madame de Katkoff. Doesn＇t she expose herself?＂, p. 164）。ジョヴァネリに「未
来のことより今が大切なのよ」（＂I hate the future; I care only for the present!＂, III. iv., p. 166）と
説得してカーニバルを見るために馬車を求めに行かせた間にカトコフが姿を顕し対面となる。二
人の長い対話を通してカトコフはウィンターボーンの呪縛を解いてやろうと決心する。カトコフ
のたびたびの心変わりに彼は衝撃を受ける（＂I am never safe with you—never sure of you. You 
turn from one thing to the other.＂, III. vi., p. 169）が，彼女に「貴方をなんとか幸せにしたかった
のよ」（＂I tried to make you happy—but I didn＇t succeed.＂）と言われてさらなる混迷に陥り，デ
イジーとカトコフが同等の対象として，いわば〈アポーリア〉の囚われ人となってしまう（＂Are 
you only the most audacious of coquettes?＂, p. 170）のであって，小説との共通項としてのキーワー
ド（＂coquette＂）がもう一つのそれ（＂innocence＂）と対峙する結果となっている。ウィンターボー
ンのカトコフに対する精一杯の認識（＂You are not consistent, but you are perhaps more consistent 
than I. And you are very deep!＂, p. 172）は示されている。デイジーを探しに飛び出したウィンター
ボーンが運良く救い出して帰ってくるものの彼女は瀕死の状態である。彼の許しを請う呼びかけ
（＂Daisy, my dearest, my darling! Wake a moment, if only to forgive me!＂, III. viii., p. 175）も効果
が 現 れ な い。悔 悟 は 極 まって ＂There is little hope of her being mine. I have insulted—I have 
defamed—her innocence!＂（p. 175）という極点に至るが，ジョヴァネリの ＂Ay, speak of her 
innocence! Her innocence was divine!＂）が彼女の耳に届いたのか，ようやく覚醒に至り，彼女の 
＂Mother! Mother!＂ が舞台に響き渡るのは，皮肉にも，小説におけるジョヴァネリによる真実の
開示に呼応しているかの感を観客に与える。ただ，舞台の方は，ウィンターボーンの ＂I 























　戯曲『デイジー・ミラー』がマジソン・スクウェア劇場で上演を断られた理由（＂too literary＂ / 
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